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２ 董香光書東坡詩真跡 -1915 [A]
３ 王虚舟臨唐宋各種 -1915 [A]
４ 劉文清真跡 -1915 [A]
５ 梁文荘国史列伝 -1915 [A]
６ 張季直殿撰臨伊闕仏龕碑 -1915 [A]
７ 王夢楼尺牘 -1915 [A]
８ 梁山舟孫安人誄墨蹟 -1915 [A]





























18 曾農髥臨鍾王各帖 1916- [B]
19 曾農髥臨九成宮醴泉銘 1916- [B]
20 曾農髥臨化度寺碑 1916- [B]
21 李梅庵書六朝墓誌 1916- [B]
22 李梅庵書張遷碑 1916- [B]
23 李氏蔵夏承碑（臨川李氏蔵本夏承碑） 
1916- [B,J]
24 鄭蘇戡先生書夜気説 -1916 [B]
25 鄭蘇戡先生書柳子厚瓶賦 -1916 [B]
26 農髥臨鶴銘 1916- [H,I]
 跋：李瑞清 









30 瓶斎主人蔵本南園行書蘇詩冊 1917- 
[C]
31 瓶斎主人蔵本南園手扎 1917- [C]
32 瓶斎主人蔵本南園行書冊 1917- [C]
33 曾農髥臨墨戯 1917- [C]
34 曾農髥李梅庵臨瘞鶴銘合冊 1917- 
[C]






38 最近名人書画摺扇数十種 1917- [C]
39 最近名人対聯屏條 1917- [C]
40 泰山経石峪金剛経聯語（泰山経石
峪金剛経集聯）-1917 [C]
41 清道人節臨六朝碑屏 -1917 [C]































55 銭南園杜詩蘇詩合冊 1918 [I]
 跋：曾煕1918、李瑞清1916、胡光
煒1918、李健、譚澤闓1918 
56 清道人篆書小対聯未裱 -1918 [E]












64 曾農髥臨夏承碑 -1918 [E,H,I,J]
 跋：曾煕1917、李瑞清1918、胡光
煒1918  
65 曾農髥臨漢碑四種屏 -1918 [E]










69 曾農髥清道人審定放大克鼎 -1918 [E]
70 曾農髥清道人審定放大斉侯罍 -1918 
[E]




73 曾農髥臨黄庭経玻璃版 -1918 
[E,H,I,J]
 跋：曾煕1916 
74 臨川李氏蔵米南宮書方円庵記 -1918 
[E,J]
75 李梅庵先生小真書祝君墓誌銘 -1918 
[E,H,I,J]
 跋：曾煕1918、胡光煒1918  
76 李春湖侍郎臨孟法師碑 -1918 [E]
 跋：李翊熉1918、李瑞清、曾煕
1918、胡光煒1918 
77 瓶斎主人蔵南園行書 -1918 [E]
78 瓶斎主人蔵南園秋懐詩 -1918 [E,J]
79 瓶斎主人蔵南園蕪城賦 -1918 [E]
80 瓶斎主人蔵南園陰枯樹賦 -1918
 跋：譚澤闓1919 [E,J]
81 劉文清書袁君墓誌銘 -1918 [E,J]
82 鄭孝胥書楊使君墓誌銘 -1918 [E,J]
83 臨川李氏蔵本希世四宝裱好 -1918 
[E]




86 傅母危太夫人墓志銘 1918- [H]
 跋：李瑞清1918
87 湘綺楼詞鈔 1919 [I,J]





89 石庵相国墨宝 1919- [I,J]
 跋：曾煕1919
90 明李文正公墨跡 1919- [I]
 跋：曾煕1919
91 衡陽丁烈婦伝 1919 [H,I,J]
 跋：曾煕1919、李瑞清 
92 史君生墓誌 1919- [I]
93 清道人節臨六朝碑四種 第二集 1920- 
[H]
 跋：李瑞清、曾煕1920-、譚澤闓




96 徐積餘蔵克鼎 1920- [F]
97 徐積餘蔵斉侯罍 1920- [F]
98 倪鴻宝四尺堂幅 六吉宣 -1920 [F]
99 八大山人四尺立副 六吉宣 -1920 [F]
100 清道人五尺篆隷屏 六吉宣 -1920 [F]
101 傅青主四尺行書立幅 六吉宣 -1920 
[F]
102 明李東陽行書冊 -1920 [F]
103 旧館壇碑 1920- [I,J]
 跋：曾煕1920
104 道人拡大散盤 1920- [I,J]
 跋：曾煕1920
105  衡陽令趙君表頌 1920 [J]
106 胡小石輯金石蕃錦集 第一集 1921 
[H,I,J]
 跋：曾煕1918、李瑞清1918 








109 鍾君継室李夫人墓誌 1921 [I]
110 清故廩生李君之墓誌銘 1921 [I,J]
111 清故萬州牧向君之碑 1921 [I]












117 蒯光禄公神道碑 1924- [I,J]
118 清道人節臨六朝碑四種 第三集 
1928- [I]
 跋：曾煕1928
119 清道人節臨六朝碑四種 第四集 
1928- [H]
 跋：曾煕1929、譚澤闓1928 
120 銭南園大楷冊 第二集 -1930
 跋：譚澤闓1924
121 銭南園論坐帖 1930 [I,J]
 跋：曾煕1918、李瑞清1918 
122 孟法師碑 -1935 [J]
123 李書萊陽伍太宜人墓誌銘 -1935 [J]
124 李書許君墓誌銘 -1935 [J]
125 清道人臨鶴銘 -1935 [J]
126 李西涯墨迹 -1935 [J]
127 曾煕書金剛経 -1935 [J]
128 南園楷書鵬賦冊 -1935 [J]
129 南園楷書大招策 -1935 [J]
130 南園行書韓詩 -1935 [J]
131 南園書百家姓 -1935 [J]
132 南園書洞庭春色賦 -1935 [J]

































Li Ruiqing’s Involvement in Calligraphy Publication at Zhenya Tushuju:
Sales Strategies for Artworks by Retired Bureaucrats of the Qing Dynasty Who Immigrated to Shanghai
KANNO Chiaki
Li Ruiqing (1867-1920) was a calligrapher who played a major role in the late Qing Dynasty and the early 
days of the Republic of China. Li involved himself in the publication of calligraphy works at a publisher named 
Zhenya Tushuju. His way of involvement at the publisher was unique, with no similar cases observed among other 
publishers of the time. The objective of this paper is to find out the reason behind this.
Li maintained relationships with a group of leaders of painting and calligraphy associations founded during the 
late Qing Dynasty as well as with a group of people around retired bureaucrats of the Qing Dynasty who immigrated 
to Shanghai after the revolution. Those who belonged to the respective groups were, unlike Li, rather reluctant 
to sell their artworks in the form of photographic reproductions to be published by existing publishers, whose 
major activity was to publish photographic reproductions of gushuhuabeities (ancient paintings, calligraphies and 
rubbings). Those painters and calligraphers who belonged to the next generation following Li also didn’t need to 
be dependent on existing publishers because they established their own associations and created an environment 
in which they could represent themselves, including sales of their artworks, by starting magazines on their own 
initiative.
It is considered that due to these background situations, the way of Li’s involvement in Zhenya Tushuju 
remained distinctive in the world of painting and calligraphy of the time.
